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LISA ROSCIONI

VIRGINIA DE LEYVA. LA MONACA DI MONZA / THE 
NUN OF MONZA
NON FICTION • SURVIVAL • HISTORY

«Those who expect the story to end 
where myth left it, with the sentence 
and the immurement, will find so-
mething different here. As has been 
noted, Virginia survives. And what she 
makes of her survival is perhaps the 
least known and most enigmatic part 
of the entire affair. During the trial, and 
even afterwards, Virginia emerges as 
a woman who never fully submits, who 
manipulates even as she appears to 
give in, or resists beneath the appea-
rance of surrender.

SYNOPSIS
Virginia Maria de Leyva was the real woman behind the Nun of Monza in I 
promessi sposi. Manzoni dismissed her in just a few words - “the unhappy 
woman answered” - yet left readers with two unforgettable images: the little 
girl playing with dolls dressed as nuns, as if destined for the convent, and 
the lock of hair slipping from beneath the veil, a small but stubborn sign of 
transgression. Both were inventions. What Manzoni left untold has since 
been filled by novels, films, and melodramas, each offering its own version: 
the lustful nun, the rebel, the victim of patriarchy.
This book returns to the documents. Drawing on trial records and the few 
surviving writings in Virginia’s own hand, it reconstructs the entire story: 
her forced vows at thirteen; her nearly decade-long affair with Gian Paolo 
Osio, who lived beside the convent; the secret entrances into the cloister 
through false keys, hidden passages, and walled-up windows; concealed 
pregnancies; the murders of men who knew too much; the disappearance 
of the lay sister Caterina da Meda, whose decapitated head was found at 
the bottom of a well; the escape of two accomplice nuns, one recovered 
from the Lambro River with her skull crushed, the other thrown alive into a 
well and believed dead; and the involvement of the priest Paolo Arrigone, 
who acted as intermediary between the convent and the outside world.
Above all, the book tells the part almost no one tells: Virginia survives. 
Sentenced to be walled alive inside a cell barely three by two meters, she does 
not disappear after the trial. And what she makes of that survival becomes 
perhaps the most disturbing part of the entire story. What emerges is a 
figure impossible to reduce to any simple interpretation: a woman who never 
entirely submits, who manipulates even as she yields. This is not a novel, nor 
a fictionalized biography, but a rigorously documented history written with 
the pace and tension of a thriller - the true story behind the most famous 
silence in Italian literature, more extreme than any of its reinventions.

LISA ROSCIONI was born and lives in Rome. A historian and writer, she tea-
ches Early Modern History at Sapienza University of Rome. An author and 
host of cycles and monographic episodes on RadioTre Rai, she has publi-
shed, among others, La badessa di Castro. Storia di uno scandalo (il Mulino, 
2019); Il governo della follia. Ospedali, medici e pazzi in età moderna (Bruno 
Mondadori, 2011); Lo smemorato di Collegno. Storia italiana di un’identità 
contesa (Einaudi, 2022), a finalist for the 2007 Acqui Storia award and win-
ner of the 2010 Certosa d’Oro prize, from which the miniseries of the same 
name for RaiUno Rai, directed by Maurizio Zaccaro, was made in 2009.

Editori Laterza, October 2026
I Robinson
pp. 220
 
 



DAVIDE ENIA

LE BESTIE / THE BEASTS

LITERARY FICTION • MAFIA • COLLECTIVE MEMORY

One of Italy’s leading playwrights and 
novelists, Davide Enia - translated in 
many countries - is a unique voice in 
contemporary literature. He has writ-
ten about the emotion of a football fi-
nal and the shock of migrant landings 
in Lampedusa, about the mafia as au-
tobiography and History seen from the 
margins of an island.
This is his most ambitious, compelling, 
and inventive novel.

SYNOPSIS
Spanning more than a century, and counterpointed by the poetic solos of 
Carbone, a circus performer who lived between XIX and XX centuries, the 
characters of this novel fight, fall, lose, and rise again in a world perpetually 
at war, where power oppresses, represses, and abuses.
Umbertino, a boxer and boxing coach, dances alongside the death but 
’ìddu’ was born to fight and therefore always survives: the bombings of 
Palermo during the Second World War, street clashes, the mafia wars, and 
his own guilt.
Maddalena, known as “La Turca,” is a woman of honor who lives by the rules 
of the mafia and fights for survival as a woman in a world of men like dogs, 
driven by pack instinct and surrendered to their basest impulses.
Menico Carabillò, a veteran of the Great War and a masterful reader of 
reality’s signs, ends up living as a homeless man after failing to forgive the 
police force he worked for - and thus first the Kingdom of Italy and then the 
Republic - for its collusion with Cosa Nostra. Following an encounter with 
a renowned Jesuit scholar, he begins reconstructing a manuscript spread 
across Sicily, one that reveals the most ferocious face of the mafia.
Alongside them, Davide Enia brings to life a world in constant turmoil, 
populated by heretical Jesuits, mafiosi, satanists, murderers, and street 
performers who fall only to rise again and fall better still. For evil is always 
present, and the only true form of redemption in this world of demons is to 
face it with courage and defiance.

OVERVIEW
In this universal novel, Davide Enia brings into dialogue the central themes 
of his theatrical, literary, and political poetics: bomb attacks in public 
squares, crossings of the Mediterranean, landings on the shores, mafia 
wars, and pools of blood in which to see ourselves reflected. They are all 
signs of an inevitable future, already legible in history through the circularity 
of time.

DAVIDE ENIA (Palermo, 1974) is a playwright, director, actor and novelist, au-
thor and performer of «Italia-Brasile 3 a 2» and «maggio ’43» (published by 
Sellerio in 2010 and 2013 respectively), «L’abisso», for which he won the most 
important awards in Italian theatre, including the Tondelli Prize at the Pre-
mio Riccione (2003), the special Ubu prize (2003), Premio Hystrio (2005), 
Premio E. T.I. Prize (2005), the Vittorio Mezzogiorno Prize (2006) and the 
Gassman Prize (2006). Sellerio also published the novels Appunti per un 
naufragio (2017) and Così in terra (2023, first published in 2012).
With «Autoritratto» he wins the Premio Ubu for Best New Italian Text or 
Playwriting and for Best Actor/Performer.”

Sellerio, October 2026
Il Contesto
pp. 640
 
 



EMANUELE BOSSO

SATELLITI / SATELLITES
DEBUT NOVEL • COMING OF-AGE • DESIRE AND IDENTITY

«It was death that pulled the strin-
gs. It let them run free to intertwine, 
to stretch toward opposite points, 
to cling to people, to gestures, to 
streets, to alleyways, to houses, 
to a room—just one. Until it chose 
to draw them back to itself once 
more, to put everything back in its 
place.»

SYNOPSIS
Satellites are celestial bodies that attract each other while moving in parallel 
orbits, never colliding: an image that perfectly captures the bond between 
Filippo and Tommaso, the protagonists of this story.
In 1985, at fifteen, Filippo moves with his mother to Fassiano, a village at the 
foot of the mountains where she grew up. Forced back by financial hardship 
after his father leaves, they are taken in - reluctantly - by his grandmother 
Sandra, long estranged from her daughter.
At school, Filippo meets Tommaso, a boy his age who draws him in like a 
magnet. Bold and untamed, Tommaso hides a dark reality: his alcoholic 
father often turns violent, and the signs of that abuse mark his body. The 
two boys find refuge in a back room of Sandra’s house, a space where they 
can spend long afternoons undisturbed and where Tommaso can escape 
his father’s rage.
They become inseparable, bound by an intense, instinctive attraction they 
cannot name. Just beyond their orbit stands Rebecca, the daughter of the 
village’s only bar owner. When Filippo leaves for military service, it is Rebecca 
- quietly in love with Tommaso - who fills the void he leaves behind. By the 
time Filippo returns, the balance between the three of them has shifted.
Everything unravels on a snowy night, when a violent clash between 
Tommaso and his father ends with the man stumbling into the snow as 
Filippo looks on, furious and powerless. That night will drive Filippo far from 
Fassiano - and from Tommaso - for years, though perhaps not forever.

OVERVIEW
A story of male friendship and of two lonely souls who find and protect each 
other from the violence of the world and of their fathers—a bond so absolute 
that it spills into desire.

EMANUELE BOSSO (Naples, 1992) works as a cultural promoter and digital 
creator through his social media channels (his Instagram account has 
around 60,000 followers). He writes about books for Treccani and various 
other publications, and created the literary conversation podcast Il passeg-
gero. Since 2024, he has been a member of the Technical Jury of the Premio 
Napoli. Satelliti is his debut novel.

Mondadori, September 8th, 2026
Novel
250 pp.
 
 



LEONARDO COLOMBATI

NON VI SARÀ PIÙ NOTTE / THERE SHALL BE NO 
MORE NIGHT
HISTORICAL FANTASY NOVEL • EPIC ADVENTURE  • COMING-OF-AGE

«Colombati is one of the few writers in 
today’s Italian lite- rary scene capable 
of narrating, with both mirth and me- 
nace, existential disasters of conside-
rable magnitude.»
Corrado Augias

«A dazzling, high-wire novel.
A joyful and radiant work.»
Alessandro Piperno

«A book that weighs on the hands, but 
is light and wise within.»
Dacia Maraini

«A world-book. A skyscraper of writing. 
There Will Be No More Night is a ma-
sterpiece.»
Loretta Cavaricci - RaiNews 24

SYNOPSIS
St. Petersburg, 1900. The eighteen-year-old Russian officer Vasilij “Baz” 
Kozlov departs for Paris, where, together with his regiment, he is to challenge 
England, France, and Germany in a tennis tournament. For nearly a century 
now, disputes among nations have not been settled by war, but upon the 
courts of sport. Aboard the train, Baz encounters Cécile, the betrothed of 
a French officer his destined partner in a doubles match. The outcome 
of that game will bend the arc of his fate, carrying him first across the At- 
lantic to the United States, where, from New York to Los Angeles, he will by 
turns become husband and father (not precisely in that order), and cross 
paths with gangsters, spies, dancers, politicians, vaudeville actors, sellers of 
miraculous elixirs, astrophysicists, silent-film idols, escapists, and convicts: 
a motley host of vivid characters inhabiting a world just slightly askew from 
our own. For peace has fostered an unzbridled commerce among scientists 
and industrialists of every nation, quickening the march of progress, so that 
the opening decades of the twentieth century resemble more the pages of 
a Jules Verne romance than those recorded by History. But will peace truly 
prove perpetual? Upon his tempestuous return to Europe, Baz comes to 
realize that peace is naught but “a season of mutual deception between two 
episodes of open combat.” The destructive madness of Man—embodied in 
the wild vision of the Indian physicist and philosopher Udraka Kalama—will 
leave but a handful of survivors, cast adrift like Homeric castaways. Among 
them stands our Baz, who, completing his odyssey, finds himself upon a 
Mediterranean isle, musing upon the absurdity of his fate and mourning 
the lost love of Cécile, while awaiting the day - who knows where, who knows 
when - he might once more embrace his son.

OVERVIEW
A sweeping world-novel, a Bildungsroman without equal, in today’s Italian 
literary landscape, a river of inventions weaving a plot forever poised 
between Eros and Thanatos.
A coming-of-age tale and a war novel, a sea-faring yarn and an on-the-road 
journey, a spy story and a prison diary, a feuilleton and a post-apocalyptic 
epic: with a surprising and masterfully achieved pastiche of genres, 
Colombati fashions a book far removed from passing fashions and thus 
already a classic. 

LEONARDO COLOMBATI  (Rome, 1970) has published the novels Perceber (Sironi 2005 
– Fandango 2010), Rio (Rizzoli 2007), Il re (Mondadori 2009), 1960 (Mondadori 2014), 
Estate (2018), Sinceramente non tuo (Mondadori 2022), Scrivere per dire sì al mondo 
(Mondadori 2021), Bruce Springsteen: Come un killer sotto il sole (Sironi 2007 Mon-
dadori 2021) and La canzone italiana 1861–2011. Storia e testi (Mondadori-Ricordi 
2011). He has contributed to various publications - Corriere della Sera, Il Messag-
gero, Grazia, IL, and Vanity Fair - and he is co-editor of Nuovi Argomenti and vi-
ce-president of the Viareggio-Répaci Literary Prize. In 2015, with Emanuele Trevi, he 
founded the Molly Bloom Academy where he now serves as rector.

Mondadori, February 26th, 2026
Scrittori italiani e stranieri
660 pp.
 
 



ANNA VOLTAGGIO

LA SANTA DEGLI ALTRI / THE SAINT OF OTHERS
LITERARY FICTION • FAMILY BONDS • LOVE AND LOSS

That afternoon, in just a few minutes, 
Margherita rejects the sacrifice and 
betrays. Her mother, the sea, the Saint, 
the very pain from which she was born 
and the hope that never dies, a promi-
se that saves no one yet keeps us alive.

«Anna Voltaggio’s writing reveals, with 
elegance, crisis, failure, and the most 
incredible ways to survive life.»
Giulia Caminito

SYNOPSIS
In his life, everything always happens in spring. And so Nica 
disappears on a day in May, ending her relationship with Tommaso 
without explanation, leaving only a brief note in the place that had 
once been their love. 
Of that woman, fragile and elusive, Tommaso is left with only a few 
memories and the regret of never having imagined a future together.
He searches for her everywhere, wandering like a sleepwalker through 
the scorching, listless streets of Palermo, which seem unwilling to 
give her back to him, because finding her would mean recovering 
the most vital part of himself, the part that his desire for her had 
revealed.
His story runs parallel to that of Gelsomina and her daughter 
Margherita, who arrived as a gift thanks to a vow made to the saint 
of impossible causes, Saint Rita. A woman and a child who live their 
days in exile from the family, in a small house where time does not 
exist and the sea drinks everything in, until the day real life breaks in. 
From a bond that both protects and constrains unfolds a story of 
disappearance and return, unspoken truths, and hard-won freedom.

OVERVIEW
From the Palermo of the 1960s to the present day, romantic 
obsession, ancestral beliefs, and broken family bonds unfolds in a 
story that explores illusion as the only force capable of keeping us 
alive.
In this powerful and hypnotic novel, Anna Voltaggio moves beyond 
contemporary materialism, making space for the sacred, with the 
guilt we all carry and the forgiveness that only we can give ourselves.

ANNA VOLTAGGIO was born in Palermo and now lives in Rome, where 
she works in the cultural sector. She made her literary debut with La 
nostalgia che avremo di noi, published by Neri Pozza in 2023. 

Neri Pozza, February 13th, 2026 
Bloom
176 pp.
 
 



LUISA MERLONI

PICCOLO MANUALE DI COMICITÀ FEMMINISTA/
A SHORT GUIDE TO FEMINIST COMEDY
ESSAY • FEMINISM • COMEDY

«A manual on comedy that is also a 
memoir, a philosophical pamphlet, a 
generational reflection, and a piece 
of stand-up. Merloni possesses the 
playful and radical eclecticism of an 
artist unafraid of her own doubts»
Veronia Raimo

SYNOPSIS
That women love to laugh has always been known, that they know how to 
make people laugh, on the other hand, is a taboo that has only recently 
been broken. If in the past women’s engagement with comedy took place 
mainly in the private sphere, in recent years - thanks in part to the success 
of stand-up comedy - an ever-growing number of female comedians have 
stepped into the spotlight, making their voices heard in a landscape long 
dominated by men.
Among them is Luisa Merloni, who, acutely aware of the historical moment, 
asks in these pages how one should position oneself as a new comic 
subject. After a long and rich theatrical career that led her to become the 
author of her own texts, she realizes that it is not enough to be admitted into 
a system of rules established by someone else: a women’s comedy should 
change those rules. To gain this awareness and find the necessary courage, 
the texts of the feminist tradition prove to be an indispensable tool. First, 
however, it is necessary to overcome the very stereotype of the feminist.

OVERVIEW
In this brilliant little volume, full of ideas, jokes, amusing anecdotes, and 
philosophical reflections, Luisa Merloni starts from these premises and 
from her own personal experience to explain with great clarity and impact 
the mechanisms of comedy.
The result is a poetic, activist, and enjoyable essay, structured with 
theintensity of a theatrical monologue: an insightful guide for anyone 
interested in comic writing and performance, and a broader reflection that 
outlines a more open, inclusive, and feminist vision of society.

LUISA MERLONI is an actress and playwright. In 2001, together with director 
Manuela Cherubini, she founded the company PsicopompoTeatro, which 
won the Ubu Award twice for Best Foreign New Production. Since 2017, she 
has been writing and staging her own works, including Farsi fuori (2017), 
which inspired Paola Randi’s film Beata te (2022), Aristotle’s Bermuda 
(2021), Lei non sa cosa vuole (2023), and Anzian Prodige (2024). She also 
teaches comedy writing in Rome.

Einaudi, February 12th, 2026
Frontiere
160 pp.
 
 



FABRIZIO SINISI

IL PRODIGIO / THE PRODIGY
DEBUT NOVEL • DYSTOPIAN REALISM • SOCIAL ALLEGORY

«Who would have thought that after 
so many centuries we’d find ourselves 
once again anxiously scanning the 
sky, trying to decipher the signs?»

«This is a live novel, an instant book 
beautiful, deeply inspired. Above all, 
necessary. It feels like it came from 
another planet, as if it were dictated by 
the Face himself.»
Antonio D’Orrico - Domani

«Sinisi takes the time to explore a 
myriad of important themes social, 
political, cultural, intimate [...] He wri-
tes about them with great sharpness, 
in a calm yet intense storytelling voice ,  
a catalogue of pain and suffering.»
Piergiorgio Paterlini - Robinson, Re-
pubblica

SYNOPSIS
One night, a strange face appears in the sky over a big Italian city. It looks 
rough and childlike, as if a kid had drawn it. When people wake up and 
see it, they are shocked. Among them is Luca, a young priest who ends up 
telling the story. Don Luca is not an ordinary priest, he’s famous. He writes 
bestselling books, appears on TV, and his university lectures are always 
full. But he’s also secretly in love with Marta, a troubled and mysterious 
young woman. At first, people find the Face amusing and interesting. 
Photos of it go viral on social media. But as the days pass and the Face 
doesn’t go away, confusion and fear begin to grow. What is it? A weather 
event? An art piece? A message? Or a sign of something dangerous? 
A coded message, or the warning of an imminent chemical war? 
The idea that spreads most is that it’s a miracle, a sign from God. Soon, 
people start reporting healings and strange events. Luca doesn’t know 
what to tell his churchgoers, who are desperate for answers and want 
the Church to say something. The mayor is also overwhelmed. Crowds of 
pilgrims and tourists flood the city. Camps pop up everywhere. It’s chaos. 
New religious groups and leaders begin to appear. The most powerful is a 
young, charismatic transgender ascetic who calls for a new kind of spiritual 
revolution. Swept up in this wave of fanaticism and haunted by Marta’s 
sudden disappearance, Caught in the middle of all this, and deeply shaken 
by Marta’s sudden disappearance, Luca starts to question everything—even 
his faith. But in his confusion, he also begins to discover a raw, deeper way 
to connect with the mystery of life.

OVERVIEW
Already considered one of the most important voices in Italian 
theater, in his literary debut Sinisi delivers a daring, contemporary 
parable that draws on the great European literary tradition —
Houellebecq, Saramago, Rushdie — blending it with Italian political 
news and elements of philosophical and supernatural fiction. 
The result is a powerful and entirely original novel that defies categorization 
and challenges us with some of the fundamental questions of our time: 
What does it mean to believe? Why does humanity continue to hope in 
something as invisible and incomprehensible as God, as salvation?

FABRIZIO SINISI  was born in Barletta in 1987. A playwright and poet, he is 
currently the resident dramaturg of the Lombardi-Tiezzi Company and 
artistic consultant for the Centro Teatrale Bresciano. His works have been 
translated and performed in over fifteen countries. He has received many 
awards, including a mention from the American Playwrights Project, the 
Testori Prize for Literature, and the National Critics’ Prize for Theater. He 
contributes to the newspaper Domani. Il prodigio is his debut novel.

Mondadori, August 26th, 2025 
Scrittori italiani e stranieri
252 pp.

Translation Rights sold to:
FRANCE (Actes Sud)
 

On stage at the 2026 
Romaeuropa Festival



ANTONIO MANZINI

SANGUE MARCIO / BAD BLOOD
PSYCHOLOGICAL THRILLER • NOIR • FAMILY DRAMA

«It’s been twenty years since Niccolò 
Ammaniti suggested me to show what 
I thought was a theater monologue—at 
the time it didn’t even have a title—to 
a close friend of his who worked at a 
publishing house. [...] Who was even 
thinking about publishing books back 
then?»
Antonio Manzini

SYNOPSIS
A run at dawn, then breakfast at the café, followed by nine hours of work at 
the court archives, a dinner filled with silence, and lights out at ten. Carlo 
Cappai is the embodiment of meticulousness, of solitude. Of ordinariness. 
Nobody suspects that, for him, that labyrinth of boxes, files, and folders is 
far from dead. On the contrary: those binders speak to him, sometimes 
shouting their unheeded truths, their pleas for justice. Those are the cases 
in which the court had failed, absolving the culprits “for not having commit-
ted the crime” - but it was actually due to the usual, vile, power hustles. Cap-
pai would simply bring Justice where the Law was unable to reach. In reality, 
he has been waiting for forty years to punish a crime that had marked him 
for life. Walter Andretti is a journalist who fell out of the sports section (which 
he thoroughly enjoyed) and into the crime pages (where he feels extremely 
ill at ease). When his boss assigns him the coverage of two recent murders, 
Andretti reluctantly begins his investigation. After some initial blunders and 
missteps, he starts to feel that there is something weird behind those dea-
ths. A connection. Maybe they were committed by the same hand...

OVERVIEW
For a long time Sangue marcio was out of print, carrying that aura of rari-
ty that surrounds books you can’t easily find. Its new edition finally brings 
back Manzini’s debut novel, a story that combines narrative intensity with 
a deep dive into the psychology of its characters, forcing the reader to face 
the darker side of human nature. What makes this return even more mea-
ningful is the author’s preface, which looks back over the years and offers 
a unique perspective. Reading Sangue marcio today means not only en-
tering a powerful psychological thriller, but also tracing the first seeds of a 
style and of themes that would later shape the career of one of Italy’s most 
widely loved contemporary writers.

ANTONIO MANZINI writer and screenwriter, he made his fiction debut with San-
gue marcio (Fazi, 2005), later republished by Piemme in 2025, followed by 
La giostra dei criceti (Sellerio). In 2013, Sellerio published the first book fe-
aturing Rocco Schiavone, Pista nera, which was followed by thirteen more 
novels and two short story collections. He has also published the novels 
Orfani bianchi (Chiarelettere), Gli ultimi giorni di quiete, La mala erba, Ogni 
riferimento è puramente casuale, Sull’orlo del precipizio (Sellerio), and Tutti i 
particolari in cronaca (Mondadori). In 2025, he published a children’s book, 
Max e Nigel (Sellerio).

Piemme, June 24th, 2025 
Gialli e Thriller
224 pp.

Antonio Manzini’s once-unfin- 
dable debut novel: over 30,000 
copies sold since its return to 
bookstores.



TOMMASO PAGANO

OVUNQUE GIAGUARI
CRIME NOVEL • POLICE PROCEDURAL • MAFIA • STANDALONE

«Some thoughts are as patient as ja-
guars.They can lie in wait in the sha-
dows for hours, months, even years—
silent behind the vines, watching their 
prey, studying its every move».

«The fast-paced rhythm of the mystery 
blends with a story about family bonds, 
emotional struggles and coping with 
loss with moments that draw more 
than a few smiles, only to unsettle with 
an unexpected ending».
Marzia Fontana - La Lettura, Corriere 
della Sera

SYNOPSIS
Anna Musumeci, police inspector, hanged to death and left a letter written 
in her own hand. She was investigating the death of a labourer from the 
Amunì cooperative, governed by Don Damiano. The new inspector willingly 
surrenders to what appears to be indisputable evidence. Only Tommaso, An-
na’s father, who found the body, believes that she could not have committed 
suicide: too much vitality, too much passion, too many sparks of curiosity.  
Ten years later, Anna’s 13-year-old son convinces his grandfather, who has 
never given up, to investigate. The young Tommaso (who shares the same 
name as his granfather, a unique figure of a porn-addict comedian) is wor-
ried about his father, who has been consumed by a silent depression (the 
chronology of his Internet searches suggests he is meditating on ending 
his days) and, with a tape recorder, keeps a voice diary of the investigation. 
Tomamaso believes that his father feels guilty about his wife’s death and 
thinks he can ease his pain by unmasking the murderer. Not only that, but 
he must do so before they mix up his mother’s bones (as is customary after 
ten years) to find evidence, since an autopsy has never been performed.
Tommaso writes anonymous letters and the stratagem rekindles po-
lice attention. Vito Prestia, a vice-police officer and friend of Anna’s, 
who never believed the suicide theory, resumes the search. He is able 
to trace a series of crimes leading to the company Anna had been in-
vestigating (which is under the control of the ‘ndrangheta , who use it 
to launder money and to transport cocaine previously “seized” by the 
corrupt quaestor, who then resells it). The grandfather meanwhile di-
scovered that Anna was having an affair with Don Damiano, and now 
demands the truth from the priest. In this labyrinth - “gnommero” as 
Gadda would say - an unpredictable and disconcerting truth emerges.
 
OVERVIEW
With Ovunque giaguari, magistrate Tommaso Pagano writes, more than 
a detective novel, a family saga, a Sicilian novel blending the astonished 
gaze of young Tommaso with the disillusioned perspective of his grandfa-
ther. Behind this unusual duo of self-made detectives lies a city, Syracuse; 
a society steeped in corruption; shady dealings; and, above all, a deep, per-
vasive melancholy that seeps into the landscape, the heat, and the jungle 
of human evil. Ovunque giaguari analyses, alternating ironic and serious 
tones, some of the hottest topics in Italy. All through the lively and hope-
ful gaze of a teenager who is dealing with pain and emotions. A novel that 
stands out its uniqueness.

TOMMASO PAGANO Tommaso Pagano was born in Genoa, but for the past 
thirteen years he has been working as a public prosecutor in Syracuse. He 
is the author of Il bambino che disegnava le anime, published by Solferino.

Mondadori, May 27th, 2025
Omnibus
240 pp.

Translation Rights sold to: 
POLAND (Les Edition Noir sur Blanc) 
TURKEY (Mylos Kitap) 



SARA DE SIMONE

UNA TRANQUILLA VITA DA VULCANO / A QUIET 
LIFE LIKE A VOLCANO
LITERARY BIOGRAPHY  • POETRY

«From this self-effacemen, or mona-
stic self-erasure, traditionally ascri-
bed to her, De Simone redeems Emily 
Dickinson. She instead reconstructs 
a volcanic inner life, that erupts into 
a poetic language that is intense and 
incandescent».
Nadia Fusini - il venerdì, Repubblica

SYNOPSIS
Unclassifiable, unconventional, and strikingly modern: even today, Emily Di-
ckinson captivates us with the power of her verse and the mystery of her life. 
But was she truly the “reclusive poet” that some still insist on portraying? Or 
is there much more we ought to know about her?
Hungry for words and for happiness since childhood, an early observer of 
the world and of nature, Emily Dickinson’s youth was rich with encounters 
and deep bonds. A passionate student of botany and geology, the chari-
smatic ringleader of her classmates at Amherst Academy, an avid reader 
of Shakespeare and the Brontë sisters, without shying away from the occa-
sional popular romance novel, she stood out early on for her original tastes 
and fiercely independent spirit.
A frequent and cultured guest at the “Evergreens” salon, where she min-
gled with some of the brightest minds of her time, she lived surrounded by 
strong relationships: the intense connection with her siblings, the enduring 
bond with her beloved Susan Gilbert, and friendships with both women and 
men that she nurtured even after, in her early thirties, she chose a more 
withdrawn -but never isolated - way of life.

OVERVIEW
Sara De Simone offers an unconventional and passionate portrait that 
does justice to one of the greatest poets in literary history: ironic, inspired, 
untamed, and fiery, like a volcano, calm only on the surface. Emily Dickin-
son looks out at us from the pages of this book, close and elusive. And she 
continues to speak to us.

SARA DE SIMONE , literary critic and translator, is the author of Nessuna come 
lei. Katherine Mansfield e Virginia Woolf: storia di un’amicizia (Neri Poz-
za, Premio Rapallo Saggistica 2023) and L’atto sospeso. Azione e inazio-
ne dell’eroe dall’«Iliade» a Virginia Woolf (Viella 2024). She wrote the Intro-
duction to Emily Dickinson’s Poems (Einaudi Tascabili, 2023) and edited the 
diaries and stories of Katherine Mansfield (La vita della vita, Donzelli 2023; 
Pura felicità, Feltrinelli 2024).
She is vice president of the Italian Virginia Woolf Society.
She regularly contributes to the cultural pages of il manifesto, La Stampa, 
and Il Tascabile, and is the author of monographic series and episodes for 
Rai Radio 3.

Solferino, May 16th, 2025
Saggi
160 pp.



DAVIDE ENIA

AUTORITRATTO / SELF-PORTRAIT
NON FICTION • AUTOBIOGRAPHY NARRATIVE • MAFIA

«Perhaps it is for that vivid and sangui-
ne and percussive and precise langua-
ge, the exact measure of affabulation. 
Perhaps it is because of the way Enia 
knows how to render - in a way that 
hypnotizes the spectator - the deep 
excavation made in himself and in 
others».
Rosella Postorino - La Stampa

«Davide Enia, a passionate theorist of 
testimonies, reckons again with his 
Sicily and this time, in Autoritratto, he 
corners the Mafia».
Rodolfo di Giammarco - La Repubbli-
ca

SYNOPSIS
An eight-year-old boy sees his first dead person shot dead, while the balls 
kicked by the other kids hit the lowered shutters and football stickers flutter 
in the air. A teenager discovers for the first time the city where he grew up, 
among the rubble of a war driven by Mafia power. An older boy realizing the 
defeat of a generation hands over his instruction for survival to a priest with 
his hours counted. A man of the theatre lends his voice to three agents of 
the Dia who, like an obsession, a vocation, a duty, have fought and defeated 
the armed wing of Cosa Nostra. Davide Enia’s words run furiously through 
these pages, through the streets and alleys of a city as addicted to silence 
as to the roar of bombs.

OVERVIEW
In this work, Enia explores the Sicilian Years of Lead and the pervasive pre-
sence of Cosa Nostra, portraying a society numbed both by silence and 
by the thunder of explosions. With the disarming gaze of youth and a sur-
prising irony, the author offers an authentic and profound narrative, far 
removed from stereotypes. «If you find yourself in front of a pool of blood, 
the image reflected is your self-portrait». This sentence captures the book’s 
power: it doesn’t merely aim to describe the mafia, but to question it within 
oneself — the mafia in me, as the author puts it.
Autoritratto is a journey through personal memory that becomes collective: 
the bodies seen on the way home from school, the first high-profile murders, 
the explanations never given, the deafening silences, the constant sense of 
danger, the murdered priests, the massacres that struck down judges and 
police officers. It is an intimate account in which innocence was never truly 
possessed—and therefore never truly lost.
This is the story of a city and an island at war, which left a deep mark on 
those who lived through it, forging a distinct way of being in the world.
The new play by the multi-award-winning artist - acclaimed with standing 
ovations at every performance at the Festival dei Due Mondi in Spoleto - is 
currently on tour across Italy and Europe.

DAVIDE ENIA (Palermo, 1974) is a playwright, director, actor and novelist, au-
thor and performer of «Italia-Brasile 3 a 2» and «maggio ’43» (published by 
Sellerio in 2010 and 2013 respectively), «L’abisso», for which he won the most 
important awards in Italian theatre, including the Tondelli Prize at the Pre-
mio Riccione (2003), the special Ubu prize (2003), Premio Hystrio (2005), 
Premio E. T.I. Prize (2005), the Vittorio Mezzogiorno Prize (2006) and the 
Gassman Prize (2006). Sellerio also published the novels Appunti per un 
naufragio (2017) and Così in terra (2023, first published in 2012).
With «Autoritratto» he wins the Premio Ubu for Best New Italian Text or 
Playwriting and for Best Actor/Performer.”

Sellerio, March 11th, 2025 
Il divano

Translation Rights sold to: 
FRANCE  (Albin Michel)  
PORTUGAL (Dom Quixote) 
SPAIN Spanish and Catalan 
(Minuscula)

The book based on the play  now 
on tour in major Italian and 
international theaters



CAMILLA COSTANZO

TEMPO AL TEMPO / TIME WILL TELL
NOVEL IN STORIES • LITERAY FICTION • FAMILY BONDS

«[...] short and common stories, which 
each of us could live, destined to have 
their own legibility and their own mea-
ning, like the pieces of a mosaic, when 
the stories are complete, in the overall 
view».
Paolo Conti - Sette, Corriere della Sera

SYNOPSIS
Elena and Anita are mother and daughter. They have always lived alone, 
even before the daughter was born. The man who was supposed to be a 
father to them disappeared on a windy day. So, how did Anita, who is now 
six, manage to draw him with such precision? Don Roberto is a street priest. 
Every day, he drives across the Bassa in his battered van, bringing help 
wherever it’s needed. He has dedicated his life to others, asking nothing for 
himself. So why can’t he forgive himself? Elena, Anita, and Roberto are the 
pieces of a puzzle that the reader must put together. Like all of Camilla Co-
stanzo’s characters, they resemble us. They have our weaknesses, suffer 
from our neuroses, and tell the same lies we do. In this captivating short 
story novel, the author forces us to look at them closely, to take the time to 
get to know them. Through a skilled narrative, she explores their existential 
turning points – from motherhood to mourning, from the birth of love to 
betrayal – until we see ourselves reflected in their complex humanity.

OVERVIEW
Tempo al tempo is a collection of short stories conceived as a narrative 
mosaic, in which characters and themes intertwine, return and mirror 
each other. Although autonomous, the individual stories dialogue with one 
another through unexpected connections and subtle echoes. Six lives, six 
voices that alternate and overlap, each the distorted reflection of the other, 
in a continuous play of mirrors that amplifies the sense of search, disorien-
tation and transformation. Six restless souls, suspended between past and 
future, between desire and reality, each struggling to find their place in the 
world. In this journey through fragile and at the same time tenacious exi-
stences, time becomes not only the thread that connects them, but also 
the real protagonist: a space in which change takes place, wounds are he-
aled or reopened, and life, in its unpredictable flow, always finds new ways 
to surprise.

CAMILLA COSTANZO is a screenwriter and journalist. For Baldini+Castoldi she 
published Una bellissima notte senza luna; for Mondadori Ero cosa loro. L’a-
more di una madre può sconfiggere la mafia, written with mafia repentant 
Giusy Vitale. In 2025 Mondadori published Tempo al tempo.

Mondadori, March 4th, 2025 
Strade blu



SOMMO MARSICO

SANTI IN PARADISO / SAINTS IN HEAVEN
CRIME • COMEDY • SERIAL

«As far as I can remember, there’s 
never been a story like this. Sommo 
Marsico looks through the microsco-
pe with both irony and generosity at 
a world that, until now, has been con-
sidered untouchable—almost sacred, 
unspeakable: the behavior of those 
who have chosen to follow God».
Antonio Manzini - La Lettura, Corriere 
della Sera

«The repertoire of every good detective 
story is laid out according to the best 
rules of the genre. However, the true 
strength of this story lies in the quality 
of its dialogues and lines, the grote-
sque nature of certain situations, the 
deliberately exaggerated caricature 
of some characters, and the overall 
coherence of the narrative».
Corrado Augias - il venerdì, Repubblica

The second book of the series 
coming out in 2027

SYNOPSIS
Luckily lawyer Ettore Mezzalama has the heart of an athlete. He needs it 
to withstand the collapse of his marriage and a rebellious son who seems 
determined to drive him crazy. And this alone would be enough to shatter 
the normality of a respectable bourgeois life. But when you add the late 
discovery of his own homosexuality and a clandestine relationship with 
Ferdinando, a charming musician and his neighbor, then a truly beastly 
physique is required. And if Ettore thinks he has problems, his law partner 
Emilia Artemisi isn’t exactly cruising through life either. With a face straight 
out of a Modigliani painting and a confidence to match, she stands firm 
in her mix of Catholic faith and feminism—while navigating life as a self-
proclaimed “nun on standby.” To top it all off, she has an ex-boyfriend who 
still has feelings for her and a business partner with obsessive-compulsive 
disorder. Ettore and Emilia don’t just share a chaotic professional life—they 
also work for the Vatican. Their main contact across the Tiber is Monsignor 
Calvados, secretary of the Economy Dicastery. This time, he hands them 
a particularly tricky case. He entrusts the two lawyers with the task of 
shedding light on the mysteries surrounding a monastery near Pescara. 
The octogenarian nuns of Santa Giustina have gotten themselves into 
some serious trouble. And when they are asked to justify the millions that 
have been passing through their accounts for years, they become silent. 
As if that weren’t enough, shortly before, the elderly Sister Anna died within 
the monastery, but that doesn’t seem like a natural death. Thus begins 
a whirlwind investigation that eventually involves high-ranking prelates, 
members of organized crime, priests with a gambling habit, and far-right 
militants.

OVERVIEW
The Vatican in Santi in paradiso is a complete novelty in Italian crime 
literature. Not because the novel un-covers any shocking, unspeakable 
secrets, but because, for the first time, the Church is portrayed without 
embellishment, simply as what it is: just another chapter in the great human 
comedy. The authors do not simply craft an exhilarating crime comedy full 
of twists and turns, but,  through an unconventional and un-expected duo of 
investigators, they guide us with grace and lightness through the corridors 
of a millennia-old institution, which, despite its appearance, is much more 
dynamic than it seems. 

SOMMO MARSICO Behind the pseudonym Sommo Marsico are two Italian au-
thors. One deals daily with bishops and cardinals, the other is a journalist. 
Santi in Paradiso is their narrative debut by four hands.

Feltrinelli, February 25th, 2025
I narratori

Film rights optioned by
Salice



PAULINA SPIECHOWICZ

MENTRE TUTTO BRUCIA / WHILE EVERYTHING 
BURNS
DEBUT NOVEL • LITERARY FICTION • COMING-OF-AGE

«Those years, those places, that time 
in your life when you feel such a deep 
hatred for yourself that the only way 
out is to be born again»
Valeria Parrella

«Periphery in which the novel opens 
and closes, enveloping it in a fire that 
blazes ‘at the height of the Castel Fu-
sano refugee camp [...]’. And where the 
image of fire is also given, in this novel 
without redemption, as a metaphor for 
burning: inside the protagonists; but 
also their own lives»
Ermanno Paccagnini - La Lettura, 
Corriere della Sera

SYNOPSIS
Ostia, summer of the 1990s. Kamil and Beatrice, ages 16 and 17, return to 
Italy to their mother after a year in Poland with their father. Kamil has mis-
sed Rome, especially his friends and his mother, Viola. A flighty, restless wo-
man: months earlier she attempted suicide but seems ready to recover. Be-
atrice missed nothing of Italy. But adolescence is an age that holds many 
surprises - loves, friendships, anger - and everything is about to change. 
Kamil takes refuge in the pack, forced to conceal frailties and show only 
muscle. Beatrice falls in love for the first time, blinded by passion for Nico. 
Hated by Kamil, a former drug convict, Nico feels that the fate they have 
sewn on him-drugs, theft, violence-is narrow for him and wants to be better 
for Beatrice. Beatrice, Kamil and Nico desperately try to grow up despite 
family difficulties and an unwelcoming social context. But if Beatrice can 
understand that there is a fragility of adulthood, the result of a stratified 
series of wounds, neither Kamil nor Nico are able to accept the fact that life, 
most of the time, is not as they had imagined it. There is, in this, an inspi-
ration from Orlando Furioso: just like Ariosto’s characters, the protagonists 
of this novel believe they desire a person when in reality they are haunted 
by an illusory image, behind which they lose themselves as if in a labyrinth, 
unable to discern between reality and projection.

OVERVIEW
Coming to Italy as a political exile, spending her childhood in a refugee 
camp, being the foreigner. Spiechowicz has experienced this, but in Mentre 
tutto brucia they are points of departure. With measured style, the author 
broadens the field of inquiry to include the search for self and desire, which 
explode in adolescence, family relationships, and first loves. The Summer of 
Kamil, Beatrice, Nico recounts a warped path through which they manage 
to solidify themselves as adults. Mentre tutto brucia is a debut that, with 
great honesty, takes on the anger of a generation. 

PAULINA SPIECHOWICZ was born in Krakow in 1983. She moved to Italy as a 
child and studied publishing and journalism in Rome, where she lives. Her 
short stories have appeared in Nazione Indiana, Satisfiction, and Patria let-
teratura. She has written for the theater - her texts have been staged in Pa-
ris - and poetry (Studi sulla notte, Ensemble 2012). While Everything Burns 
won the Clara Sereni Prize 2023 for the unpublished novel, the 2025 Via-
reggio Rèpaci International Prize and the 2026 Valle d’Aosta Opera prima 
Literary Prize.

Nutrimenti, January 24th, 2025 
Greenwich extra

Translation Rights sold to: 
GERMANY (Folio Verlag)  

Finalista Premio POP – Premio 
Opera Prima 2025
Premio Clara Sereni per il romanzo 
inedito 2023
Premio Internazionale Viareggio 
Rèpaci
Premio Letterario Valle d’Aosta 
Opera Prima 2026



TOMMASO SPAZZINI VILLA

AUTORITRATTI / SELF-PORTRAITS
NON FICTION • ART • EXPERIMENTAL TEXT

«Instead of continuing to hide behind a 
cascade of words, it would not hurt to 
keep silent, for a while at least, reading 
these strange poems that sprout from 
another poem and, mixing with one 
another, tell of that strange condition 
of exile, which is the condition of all hu-
man beings».
Mauro Bonazzi - Corriere della Sera

«A book. A work of art. But also a pro-
cess of relational art. The word at 
the centre, in unison with the lives of 
others». 
Cristina Campanini - Art

SYNOPSIS 
Autoritratti/Self-portraits is a participatory art project that calls into que-
stion the unconscious and literature. In 2018, Tommaso Spazzini Villa in-
volved over 361 inmates from various Italian prisons, entrusting each of 
them with a different page from a copy of Homer’s Odyssey. On the single 
sheet, each participant is sent to intervene with underlining and comments, 
highlighting words so as to compose sentences of complete meaning, re-
presentative of the prisoner or of his state of mind. The Homeric text is thus 
transformed into a sort of stage backdrop, where the real actors in the field 
are the participants and the space of expression that is made available to 
them to draw their own ‘self-portrait’. The present volume returns the copy 
of the Odyssey, recomposed by the artist, once the project has been com-
pleted; a sort of meta-text emerges, giving voice to the unconscious and the 
personal experience of the participants, capable of speaking of the depths 
of these people, and of their condition of deprivation and limitation of fre-
edom. Accompanying the volume are a text by Matteo Nucci and one by 
Saverio Verini.

OVERVIEW
«It makes no sense for me now to try to give an order and harmony to all 
the poetry you have found in these pages faithfully reproduced from the ori-
ginals, with erasures, additions, commas, spaces that leave room for que-
stions and touches that make us imagine hands and fingers grappling with 
the paper in which desire or fear emerges, expectation or a sense of defeat, 
love and pain, and everything that is at bottom the Odyssey itself, with its 
eternal bearing of men destined for death and yet refusing immortality be-
cause they only wish to return home».
(Matteo Nucci)

TOMMASO SPAZZINI VILLA (Milan, 1986) lives and works in Rome. He holds a 
degree in Art History from the Sapienza University of Rome. During his stu-
dies, he attended the Academy of Fine Arts in Rome, focusing on drawing 
and painting techniques. In 2022, he participated in Una Boccata d’Arte, a 
public art project promoted by the Fondazione Elpis, Milan, curated by Bru-
no Barsanti in collaboration with Galleria Continua. Also in 2022, he partici-
pated in the double solo exhibition La Fortuna della Fragilità at the Galleria 
Mattia De Luca in Rome. He was a finalist for the 17th Cairo Prize and twice 
for the Talent Prize (2015 and 2023). Tommaso Spazzini Villa’s works can be 
found in public and private collections, including the Philadelphia Museum 
of Art, which acquired one of his works from the Ombre series in 2019.

Quodlibet, September 4th, 2024 
Libri d’artista 



ANTONIO MANZINI

TUTTI I PARTICOLARI IN CRONACA / ALL THE 
DETAILS IN THE CRIME SECTION
CRIME NOVEL • SUSPENSE • STANDALONE

«Manzini is one of the few writers who 
can take the measure of life as it is, at 
ground zero».
Antonio D’orrico

«A clockwork mystery story in which 
every cog holds, and which is also an 
act of love for crime reporting».
Riccardo De Palo - Il Messaggero

SYNOPSIS
A run at dawn, then breakfast at the café, followed by nine hours of work at 
the court archives, a dinner filled with silence, and lights out at ten. Carlo 
Cappai is the embodiment of meticulousness, of solitude. Of ordinariness. 
Nobody suspects that, for him, that labyrinth of boxes, files, and folders is 
far from dead. On the contrary: those binders speak to him, sometimes 
shouting their unheeded truths, their pleas for justice. Those are the cases 
in which the court had failed, absolving the culprits “for not having commit-
ted the crime” - but it was actually due to the usual, vile, power hustles. Cap-
pai would simply bring Justice where the Law was unable to reach. In reality, 
he has been waiting for forty years to punish a crime that had marked him 
for life. Walter Andretti is a journalist who fell out of the sports section (which 
he thoroughly enjoyed) and into the crime pages (where he feels extremely 
ill at ease). When his boss assigns him the coverage of two recent murders, 
Andretti reluctantly begins his investigation. After some initial blunders and 
missteps, he starts to feel that there is something weird behind those dea-
ths. A connection. Maybe they were committed by the same hand...

OVERVIEW
Antonio Manzini, the creator of the unforgettable deputy detective Schiavo-
ne, enters the Giallo Mondadori catalogue with a tight and surprising story 
that questions the balance between law and justice, and what we would be 
willing to do to heal our wounds. In the archive where Carlo Cappai spends 
his days, something strange happens. Voices, hushed and persistent whi-
spers seem to come from the stacked trial files. The murmuring is particu-
larly intense in Section A/7, known as the Purgatory, where the folders of 
completed cases lie, destined for destruction after passing through each 
level of judgement. «It is a Spoon River of victims who in the trials have not 
obtained justice and claim it: the guilty have gotten away with it because of 
protections due to census, because of caste-affiliated privileges». (Antonio 
D’Orrico).

ANTONIO MANZINI writer and screenwriter, he made his fiction debut with San-
gue marcio (Fazi, 2005), later republished by Piemme in 2025, followed by 
La giostra dei criceti (Sellerio), Gli ultimi giorni di quiete (ed. Sellerio, 2020) 
and La mala erba (ed. Sellerio, 2022). In 2013, Sellerio published Pista nera, 
the first volume in a long series that features Deputy Commissioner Rocco 
Schiavone. His book Cinque indagini romane per Rocco Schiavone (ed. Sel-
lerio, 2016) won the Premio Chiara and the Premio della Satira di Forte dei 
Marmi. Among his foreign publishers Rowohlt, 4th Estate HarperCollins, 
Patakis, Salamandra, Denoel, L&pm editores, Muza, Sogensha.

Mondadori, January, 9th 2024 
Il giallo Mondadori

Translation rights sold to:  
DANEMARK (Arvids) 
GREECE (Patakis) 
SPAIN (PRH Salamandra)



GIOSUÈ CALACIURA

MALACARNE
NOIR • MAFIA • VIOLENCE

«Goffredo Fofi was right when he said 
that Caladura’s book resembles no 
other novel among those that have tri-
ed to recount the mafia from the inside. 
In certain passages it is almost spon-
taneous to go back in one’s mind to the 
visions of Stefano D’Arrigo’s ‘Horcynus 
Horca’, or even to Ciprì e Maresco’s 
atrocious tableau vivant. The chapters 
flow in perfect balance between what 
really happened and splinters of the 
grotesque, a hallucinating metaphor 
of a Sicily dehumanised and at the 
same time pregnant with humanity». 
Carlo Babando - Blow up

SYNOPSIS
It is the visionary confession - at times prophetic - of a hitman who, victim 
after victim, massacre after massacre, reconstructs the gruesome and pro-
digious epic of the nameless city, perhaps Palermo: from the centuries-old 
marginality of the working-class neighbourhoods to the billionaire centra-
lity of the international drug trade. Protagonists, the voice of a killer who 
knows the before and after, his mute judge and violence: the only form of 
communication, the only representation of the world. In the spiral of wealth 
obtained with bullets, the criminals have eighteenth-century movements 
and the executions are decided with the numbers of the Christmas bingo. 
Between alleys and markets, between squares and waterfronts, between 
hideouts and death chambers, executioners and victims chase each other 
in a macabre and surreal roundabout: a grotesque circle of hell where God 
cannot find the souls of those dissolved in acid. In the original afterword 
that enriches this edition, Giosuè Calaciura goes back with his memory to 
the experience that was the origin of this book and - perhaps - of his writing.

OVERVIEW
Malacarne was first published twenty-five years ago, and it remains, to this 
day, a fulminating novel. With the cold lucidity of an X-ray examination, it 
traverses recognisable stories, familiar characters, to reveal the swollen, di-
seased body of our societies. The symptoms seem to have changed, but 
the pathology is the same. The fluvial writing is astonishing, a magmatic 
language that takes the reader hostage, dragging him or her into a relent-
less, breathless adventure where poetry and triviality, science fiction and 
police bulletins, comic strips and realism, irony and despair, delirium and 
truth of the human condition in the Meridione: «our prehistoric world in the 
heart of modernity’ where life follows ‘the natural destiny of violent death».

GIOSUÈ CALACIURA was born in Palermo in 1960. He is a writer and journalist. In 
1998 he published his first novel Malacarne (Baldini & Castoldi, reissued in 
2022 by Sellerio), followed by Sgobbo (Baldini & Castoldi Dalai, 2002, 2002 
Campiello Selection Prize), Borgo Vecchio (Sellerio, 2017, Premio Marco 
Polo Venise 2019 for the best Italian novel translated into France and Prix 
Mediterranée 2020), Il tram di Natale (Sellerio, 2018, Premio Presidi del Li-
bro “Alessandro Leogrande” 2019) and Io sono Gesù (Sellerio, 2021). Una 
notte (Sellerio, 2022) is his last novel. He is the author of radio plays and of 
the Fahrenheit program on Rai Radiotre. 

Sellerio, May 12th, 2022 
La memoria

Translation rights sold to:
FRANCE (Les éditions noir sur blanc) 
GERMANY (Aufbau Verlage)
 



DAVIDE ENIA

APPUNTI PER UN NAUFRAGIO / NOTES ON A 
SHIPWRECK
REPORTAGE • MEDITERRANEAN TRAGEDY • HUMAN FRAGILITY

«Notes for a Shipwreck with radical 
honesty denounces the difficulty of 
narrating something beyond our ima-
gination».
Wlodek Goldkorn - L’Espresso

Anima Letteratura Prize 2017
  
SuperMondello e Mondello Giovani 
Prize 2018

SYNOPSIS
Notes on a Shipwreck is a novel which in fact describes several different 
shipwrecks: that of the people who, ploughing across the surface of death, 
cross the Mediterranean Sea in unimaginable conditions; that of the pe-
ople who pick them up, at the frontier of an era and a continent; that of 
the author himself, in his relationship with his father and with the discovery 
of what really happens on sea and land; and that of words, which plunge 
down into the depths in an attempt to convey the complexity of the present. 
Notes on a Shipwreck tells the true story of several people united by direct 
experience of the fragility of life, which comes like a revelation, making them 
reevaluate their lives and carrying them towards a new point of arrival: that 
of listening.

OVERVIEW
Starting from a strong experience, from touching first-hand the inhuman 
tragedy of the landings, Enia gives voice to the volunteers, to his chil-
dhood friends, to the testimonies of the young people who miraculou-
sly land on the island. And he lays bare the emotional consequences of 
this touching and bewildering reality, especially in his relationship with his 
father, a recently retired doctor, who agrees to go with him to Lampedu-
sa. Finding themselves together to witness the public pain of those who 
land and those who save them from death, alongside the private pain 
of their uncle’s illness, pushes them to reinvent a relationship, to forge a 
new and unprecedented dialogue that replaces the silences of the past. 
«I have been visiting Lampedusa for years. I have seen a few thousand pe-
ople disembark, met the medical staff and the men of the Coast Guard, 
eaten at the homes of residents, gone out on boats with fishermen, liste-
ned to young people who survived the crossing and talked to direct witnes-
ses». In Notes on a Shipwreck emerges the true story of people united by 
the experience of the fragility of life, which like a revelation pushes everyone 
towards a new landing place, towards listening and discovering the other. 

DAVIDE ENIA (Palermo, 1974) is a playwright, director, actor and novelist, au-
thor and performer of «Italia-Brasile 3 a 2» and «maggio ’43» (published by 
Sellerio in 2010 and 2013 respectively), «L’abisso», for which he won the most 
important awards in Italian theatre, including the Tondelli Prize at the Pre-
mio Riccione (2003), the special Ubu prize (2003), Premio Hystrio (2005), 
Premio E. T.I. Prize (2005), the Vittorio Mezzogiorno Prize (2006) and the 
Gassman Prize (2006). Sellerio also published the novels Appunti per un 
naufragio (2017) and Così in terra (2023, first published in 2012).
With «Autoritratto» he wins the Premio Ubu for Best New Italian Text or 
Playwriting and for Best Actor/Performer.”

Sellerio, May 18th, 2017 
Il contesto
216 pp.

Translation rights sold to:
FRANCE (Albin Michel)  
ENGLISH WORLD RIGHTS (Other Press) 
GREECE (Patakis)  
GERMANY (Wallstein) 
SPANISH WORLD RIGHTS (Minuscula) 
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DAVIDE ENIA

ITALIA - BRASILE 3 A 2 / ITALY - BRAZIL 3 TO 2
COLLECTIVE MEMORY • SPORT

«What Davide Enia has managed to 
extract from those epic events is inste-
ad an inspired and autobiographical 
work, capable of reconciling sporting 
and public life with family and private 
life». 
Federico Fumagalli - Corriere della 
Sera

SYNOPSIS
A minute-by-minute chronicle from the living room of the match on 5 July 
1982, the match that paved the way for Italy as world champion - world 
champion - world champion. Not only the ups and downs of the clash of 
two legendary national football teams, from Paolo Rossi’s first goal to Zoff’s 
last save: the real star is the group of relatives and friends who, crammed 
in front of the new colour TV set purchased for the occasion, live the 90 
minutes of the challenge amidst rituals, superstitions, exaltations, depres-
sions, curses and devotions. Italia - Brasile 3 a 2 is a real theatrical ‘case’. 
A monologue that has always been on tour, taken around the theatres of 
Europe, it manages to move with the elegant speed of a volley from the 
comic micro-events of the Palermo dining room to dramatic matches in 
which literally one’s life was at stake. Imbued with popular spirit, thanks to 
a surprising linguistic reinvention from the Palermo dialect, the text is also 
a coming-of-age story of moving humour. Anyone who has seen the ma-
tch remembers the where and when of the viewing because that challenge 
became the founding myth of a generation that was emerging from the 
contradictions of the 1970s and abandoning black and white forever.

OVERVIEW
In the story, the players of the historic Spanish Mundial become characters 
somewhere between myth and parody: the ‘forty-year-old’ Zoff, the ‘beauti-
ful’ Cabrini, the ‘skinny skinny’ Paolo Rossi, who materialises out of thin air 
in the decisive moments, and the ‘generous’ Ciccio Graziani, and with them 
also Uncle Peppe, Bruno Cuccurù, Vincenzo Filippone and all the relatives 
and friends with whom Enia, then an eight-year-old child, shared the exhi-
larating experience of watching that match in front of the screen of a Sony 
Triniton colour TV, purchased for the occasion. A monologue in old-school 
comic and realistic style. An extended family in front of the 1982 match, whi-
ch was an educational myth for a generation that was a child at the time. 
The prodigious chaos of the show that becomes life and life that becomes 
show.

DAVIDE ENIA (Palermo, 1974) is a playwright, director, actor and novelist, au-
thor and performer of «Italia-Brasile 3 a 2» and «maggio ’43» (published by 
Sellerio in 2010 and 2013 respectively), «L’abisso», for which he won the most 
important awards in Italian theatre, including the Tondelli Prize at the Pre-
mio Riccione (2003), the special Ubu prize (2003), Premio Hystrio (2005), 
Premio E. T.I. Prize (2005), the Vittorio Mezzogiorno Prize (2006) and the 
Gassman Prize (2006). Sellerio also published the novels Appunti per un 
naufragio (2017) and Così in terra (2023, first published in 2012).
With «Autoritratto» he wins the Premio Ubu for Best New Italian Text or 
Playwriting and for Best Actor/Performer.”

Sellerio, May 6 th, 2010 
La memoria 



DAVIDE ENIA

L’ABISSO / THE ABYSS

«[…] the most important production in 
recent years, by a great performer and 
great Italian. The Abyss is an account of 
life and death, death and resurrection, 
of being lost and being rescued.Enia is 
never afraid to mix his personal expe-
rience with that of others, and the story 
hinges on this mix. Rating: 9/10»
Franco Cordelli - Corriere della Sera

«The Abyss is like reading Primo Levi’s 
If This Is a Man. It means embracing 
silence and grief anew, when faced 
with the tragedy of History. It means 
responding. Bearing witness. Being 
present»
Katia Ippaso - Il Messaggero

«The Abyss is unique, composed by 
Enia based on his admirable novel, 
Notes on a Shipwreck, a book now 
rewritten in oral form […] Enia’s fasci-
nating capacity to communicate goes 
beyond the traditional canons of inter-
pretation.  […] Fantastic».
Rodolfo di Giammarco - La Repubbli-
ca

SYNOPSIS
The first time I saw a boat landing at Lampedusa I was with my father. Lots 
of people got off at the docks, mostly young men and girls. I was speech-
less. Here was history was unfolding before us. The kind of history you read 
about in books, that they make whole films and documentaries about. 
What is happening in Lampedusa isn’t just a case of geography and diffe-
rent cultures meeting. It’s a bridge between two different historical momen-
ts: between the world as we’ve known it and what it may become tomor-
row. Everything is already changing. It has been changing for more than 
a quarter of a century. I spent a lot of time on the island trying to make 
connections with those who had witnessed things first-hand: the fishermen 
and Coast Guard staff, local residents and doctors, volunteers and scuba 
divers. Yet there was one notable difference between the research I did befo-
rehand and my personal experience on the ground : when I met these peo-
ple, we would talk in dialect. They would give voice to their feelings and fears, 
trauma and hopes in their mother tongue, using its sounds and symbols. 
What is more, I could understand the silence between the syllables, the sud-
den emptiness that would shatter the phrase and render it meaningless, 
an unspeakable exaggeration. Really, I grew up in this absence of words. 
In southern Italy, a look and a gesture tell their own story. As the Sicilian 
saying goes: a megghiu parola è chìdda ca ‘un si dice - the best words are 
the ones you don’t say. 

OVERVIEW
How do you tell the story of the present when the crisis is ongoing? The 
question is riddled with pitfalls - the worst of which is the risk of making 
a spectacle of tragedy. The Abyss therefore constantly attempts to strip 
things back, creating a form in which words, gesture, notes, rhythms and 
the cunto tradition have to be essential, indispensable and necessary to its 
internal motion. This significantly impacted the nature of the performance 
style, which invites the audience into the very emotional state that genera-
ted it all, immersing them in exactly the same feelings, in a loop that repe-
ats itself performance after performance. It is a never-ending cycle, and its 
only outcome is to be relived word after word, gesture after gesture, sound 
after sound, trauma after trauma, cunto after cunto.

DAVIDE ENIA (Palermo, 1974) is a playwright, director, actor and novelist, au-
thor and performer of «Italia-Brasile 3 a 2» and «maggio ’43» (published by 
Sellerio in 2010 and 2013 respectively), «L’abisso», for which he won the most 
important awards in Italian theatre, including the Tondelli Prize at the Pre-
mio Riccione (2003), the special Ubu prize (2003), Premio Hystrio (2005), 
Premio E. T.I. Prize (2005), the Vittorio Mezzogiorno Prize (2006) and the 
Gassman Prize (2006). Sellerio also published the novels Appunti per un 
naufragio (2017) and Così in terra (2023, first published in 2012).
With «Autoritratto» he wins the Premio Ubu for Best New Italian Text or 
Playwriting and for Best Actor/Performer.”

 




